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FADE | N:
BLACK SCREEN

The words read: "Mankind nmust put an end to war, or war wl|
put an end to mankind." John F. Kennedy.

EXT. NEW JERSEY ROADWAY -- MORNI NG

CAPTI ON: Present Tinme: A WOMAN in her 90's rides a bicycle with
her hands behi nd her back. GCccasionally, she waves at TOMSFOLK
who wave back

In the basket, on the front of her bike, is a bouquet of
w | df l owers. SUGGESTED MJSI C OVER.  Aaron Copl and's i nstrunental
version of 'Sinple Gfts.'

A Humrer pulls up alongside. The DRIVER is anmazed at the wonman.
The news, heard fromhis radio, overrides the song.

NEWSCASTER
...1n a marketplace i n Baghdad,
anot her suicide bonmbing killed thirty
men, wonen and children. Two of the
victins were reported to be U S
sol diers, both scheduled to | eave...

Before the wonan can hear the rest of the news, the nman drives
of f.

EXT. GERVMANI A MEMORI AL CEMETERY

The woman rolls to a stop at the cenetery entrance, disnmounts
her bi ke and wal ks it past several gravesites. She sets the
ki ckstand and takes the flowers fromthe basket. She sits in
front of an unseen gravestone.

DI SSOLVE TO
I NT. KKNS - NBC AFFI LI ATE - KANSAS CI TY, KANSAS - 1981 -- DAY

CAPTI ON:  KKNS - Kansas City, Kansas - June, 1981 - PRODUCTI ON
CREWfor 'On The Spot with Sean O Grady,' a local Kansas City
peopl e-and-i ssues oriented tel evision show, hustle about
preparing for the show which is about to begin.

CONTROL ROOM STAFF at the console switch back and forth between
caneras. Mnitors show the PRODUCTI ON CREW at work preparing
t he set.

| NT. DRESSI NG ROOM OF SEAN O GRADY -- DAY

SEAN O GRADY, 50, the inposing host of the show, pages through
a file. Proud of his Marine background, he still sports a
buzz cut.

There is a KNOCK at the door.



SEAN O GRADY
Conme in!

JCE GREEN, 35, the sharply-dressed producer of the show enters.
Sean speaks wi t hout | ooking up.

SEAN O GRADY ( CONT' D)
You got ne a good one here, Joe. Peace
Pilgrimand pacifism Does she know
t he show? Has she seen it?

JOE GREEN
No. Says she 'likes surprises.'

Sean | ooks up and cracks a sly smle.

SEAN O GRADY
Are the filmclips ready?

JOE GREEN
Ready to roll.

SEAN O GRADY
VWat's the latest with the deal ?

JOE GREEN
Al the top network brass wll be
wat chi ng. Knock 'em dead, Sean.

Sean | ays down the file.

SEAN O GRADY
Just call nme M. Syndication.

As Joe turns to |leave, there's a KNOCK at the door. Joe opens
it and surprises the 2ND ASSI STANT DI RECTOR

2ND ASSI STANT DI RECTOR
On!...ahh, you're on, Mster O G ady!

| NT. KKNS - HALLWAY -- DAY

We follow the 2nd AD to the set, where he approaches KITTY,
t he make-up gal, a young woman with an alternative, slightly
punk | ook. A cigarette dangles from her |ips.

2ND ASSI STANT DI RECTOR
How was she in make-up?

KITTY
She declined. No base. No powder.
Not hi ng.

2ND ASSI STANT DI RECTOR
But she'll shine |like a 10K



KITTY
That's what | told her. But she said,
"the world needs all the light it can
get.'

| NT. KKNS - | NTERVI EW SET -- DAY
Sean takes his seat on the set, as a FLOOR MANAGER warnms up
the CROND. After settling in, he takes a sip froma cup, |ooks
up at the ASSI STANT DI RECTOR who holds up his hand to signa
t he count down.
The light on the canera goes from RED t o GREEN
ANNOUNCER (O S.)
And now, it's On the Spot wth Sean
O0OGh' Grady! !I'!

The audi ence responds wildly. A small contingent of YOUNG
MARI NES i n uni f orm CHANT.

MARI NES
Huah! Huah! Huah!

SEAN O GRADY

Senper Fi.
(pause)
Hell o, America. 1'm Sean O G ady, and

(pointing to the canera)
YOU are On the Spot! Atlanta: twenty
bl ack kids killed in the last twenty
months. Wiat's going on Atlanta, can't
you protect your own. Don't these
bl ack kids count? California, you
again! Oranges left in the groves to
rot while people starve. No wonder
they call you the land of the fruits
and nuts. President Reagan's still
recuperating fromthe recent
assassination attenpt. Seenms M. John
Hi nckl ey was upset because he coul dn't
get a date with Jodie Foster.

This gets a controlled | augh fromthe audience and a rise from
t he Mari nes.

SEAN O GRADY ( CONT' D)

On the international scene we have a

new civil war in Zi nbabwe, a mssile

crisis in Lebanon. And, on top of al
this, we have a terrorist plane

hi jacking in I ndonesia and N caragua!

(he pauses)

: And now, for our guest, we have a
woman with us today who calls herself
Peace Pilgrim You may have heard of

her.
( MORE)



SEAN O GRADY ( CONT' D)
She may just have the solution for all
our problens. For decades now, she's
been wal ki ng across this great |and of
ours on a mssion of peace. She's a
full-fledged pacifist, and she says...
"I'd rather be killed than kill."

He turns and points.

SEAN O GRADY ( CONT' D)
Peace Pilgrim- You are On the Spot!

The lights go out. A powerful overhead spot shines down on
PEACE PILGRIM She stands illumnated in a poo
Sur prised and anused, she | ooks up at the source.

As the studio lights conme up
She's in her early 70s,

she has the spirit of a sprightly teen.

The audi ence APPLAUDS.
her to take a seat.

ends.

CLOSE on her duct-taped tennis shoes.
t he audi ence.

SEAN O GRADY ( CONT' D)
(John Wayne-1i ke)
So what do | call ya, Pilgrinf

PEACE
You can call me Peace, Sean.

SEAN O GRADY
So you wal k for peace, huh? How many
mles do you think you' ve covered?

PEACE
| average about 1,500 m|es per pair,
and these are ny 29th. | suppose that

means |'ve covered nore than 40, 000
ml es.

SEAN O GRADY
VWhat in God's nanme would get a wonman
like you to take her life in her hands
and spend all those years at the nercy
of the freaks in this country?

PEACE
Well, | don't |ook at people that way.
| see the good in everybody and I wal k
wi th conplete protection, but | also
recogni ze that our fascination with

( MORE)

of

She shakes his hand and sits.

i ght .

she begins to nove toward Sean.
and even though she is whitehaired,

Sean extends his hand and gestures for

The APPLAUSE

This gets a laugh from
Peace sees her shoes on the nopnitor and reacts.



PEACE ( CONT' D)
vi ol ence and our i nmmature use of
technol ogy has taken us to the brink
of destruction. As you nentioned, we
are seeing worldw de increases in

terrorism Recently, | even heard of
the possibility of nuclear bonb in a
sui t case.

Sean takes a nonent to size up his opponent.

SEAN O GRADY
How did all this get started? D d you
have a m serabl e chil dhood?

Audi ence | aughs. Before Peace can answer, Sean junps in again.

SEAN O GRADY ( CONT' D)
VWhat's your real name?

PEACE
What's inportant is not ny nanme but ny
wor k, and that is peace.

SEAN O GRADY
C non, what've you got to hide? You
on the run?

She gets up and marches in place.

PEACE
No, Sean, |I'mon the march! And
what better drunbeat to nmarch to
t han the cause of peace: peace anong
nations, peace with the environnent,
peace between people and the very,
very inportant inner peace, for that
is where peace truly begins.

Peace sits down and, as she continues to speak with Sean,
The SOUND of their VO CES FADE as Peace begins to speak
directly to us.

PEACE (V. Q.) (CONT' D
Over the years, |'ve done hundreds of
interviews. However, usually the
interviewers were nore interested in
nmy personal life than in ny nessage.

CAMERA npves in CLOSE on Peace's face, and then we DI SSOLVE
to her as a young girl.

PEACE (V. Q.) (CONT' D
But that's fine with nme, because
| earned, they have their agenda and |

have m ne
( MORE)



PEACE (V. Q.) (CONT' D)
And, thankfully, God gave us free wl|
so we get to choose what we reveal...and
when.

DI SSOLVE TO
EXT. EGG HARBOR CI TY - NEW JERSEY MEADOW - 1917 -- EVEN NG

CAPTI ON: Egg Harbor City, New Jersey - 1917. M LDRED, age 10,
picks flowers in a neadow. SONG of the era OVER

PEACE (V. 0Q.)
And, as for ny childhood, it was a
very happy tinme for ne, | had a woods

to play in, a creek to swmin and
roomto grow.

MIldred is totally engrossed in nature. Her sister, HELENE calls
to her.

HELENE (Q. S.)
Come on, Mldred, it's tinme for supper.

M LDRED
You and Al fred go ahead.

M | dred renmenbers sonet hing.

M LDRED ( CONT' D)
Hel ene. ..

CAMERA pul | s back to reveal ALFRED, age 4, and HELENE, age 7.

HELENE
What ?

M LDRED
You know. Gve it to ne.

Hel ene takes a barrette out her hair and gives it to M dred.

HEL ENE
Here, keep your old junky barrette. Cone
on Alfred, let's |leave old stingy out
here to be with. ..
(sarcastic)
Mot her Nat ur e.

ALFRED
(whi ni ng)
| wanna stay with Mdther Nature, too.

Hel ene takes Alfred by the hand and | eads himaway. M ldred |ays
down her flowers, pulls her hair back and puts in the barrette.
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As the last rays of the sun peek over the horizon, she notices an
especially beautiful flower. Reflecting the golden glow of the
setting sun on her face, she reaches out for the flower and touches
it...tenderly.

I NT. NORMAN FAM LY HOME -- N GHT

The Norman famly are gathered around the old oak dining room
table. Wth MIldred' s sister, Helene, and her brother, Alfred,

are her nother, JOSEPH NE, her father ERNEST, his bachel or brother,
WALTER, and his three spinster sisters, BERTHA (BERTIE), LISETTE
(SETTA) and the youngest, CATHERI NE ( RENA)

JOSPEHI NE

Ernest, I'mworried about M dred.
ERNEST

Don't worry, Josie, she'll be al ong.

A few nonents pass, the front door opens and MIldred enters,

beam ng, carrying a bouquet of flowers. She stops at the mrrored
tabl e, sees a mmgazine featuring Mary Pickford on the cover, then
| ooks in the mrror and m mcs the pose.

Amused with M|l dred, Aunt Setta takes the flowers from her and
puts themin a vase as M| dred takes her seat.

AUNT SETTA
Thank you for joining us, dear.

AUNT BERTI E
M I dred, what did you learn in school
t oday?

M LDRED
Mani f est Desti ny.

AUNT BERTI E
Wul d you please put that in a conplete
sent ence?

M LDRED

Mani f est Destiny is... God's plan for
Anerica, one |land fromsea to shining sea.

UNCLE WALTER
Do you think it was the Creator's intention
that the United States should stretch from
sea to shining sea?

M | dred shrugs her shoul ders.

AUNT BERTI E
M I dred, when it comes to history, you have
to read between the |ines.

( MORE)
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AUNT BERTI E ( CONT' D)
The truth about Manifest Destiny is that it
was our government's excuse for taking the
| and away fromthe Indians, who were here
for thousands of years before us. W did
this in the name of Cod.

LATER

The supper table is alnost cleared. Uncle Walter tries to get
sonething on the early diode radio. Ernest strikes a match and
lights his Canel cigarette.

M | dred conmes over, |eans against her father to see what he's
reading. He takes a puff off the cigarette.

M LDRED
Ewwy, Pops, that stinks!

ERNEST
Honey, aren't you supposed to be practicing?

M I dred goes to the old upright piano and begins to play. Uncle
Walter listens for a signal on the radio. He tunes in an excited
AVATEUR BROADCASTER

VO CE ON RADI O
(sonmewhat gar bl ed)
...word that the Germans have announced. .

unfortunate that... and the United States
will rue the day... war with Gernmany..
ERNEST

M I dred! Stop playing, please.
Everyone gathers around as Uncle Walter tunes in the signal.

VO CE ON RADI O
| repeat: the United States has just declared
war on CGermany. In a speech to Congress,
President WI son -

They all try to listen, but static takes over.
| NT. NORMAN FAM LY POULTRY PROCESSI NG ROOM - - DAY

Ernest, Uncle Walter, MIldred and Hel ene work. Uncle Walter chops
heads of f pigeons (squab), as the sisters sit at a table and pluck
feathers, which fill the air.

Er nest stacks themon ice in wooden coolers. No one talks. The
only SOUNDS are those of the horrified birds, SCREECH NG Finally,
Uncl e Wal ter speaks to Ernest.

UNCLE WALTER

(quietly)
t hi

You ink we're gonna have to go?
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Ernest considers the question. MIldred and Hel ene strain to
l'isten.

ERNEST
Well, with our age and famly situation
| don't think so, Walt.

HEL ENE
(whi spering to M I dred)
the Germans going to cone here and
u

Ar e
| s all?

kill

ANGLE ON

The two sisters hol di ng hands under the table.

EXT. COUNTRY RQOAD -- MORN NG

Ernest, MIldred, Helene and Alfred ride in the famly truck.
| NT. FERGUSON S GROCERS -- DAY

JCE FERGUSON, the proprietor, gives noney to Ernest for the squab
and eggs which are still on the counter. MIldred and Hel ene check
out the candy section.

In the background, RI CHARD and a couple of LOCALS sit around an
ol d stove-pipe heater, enjoying a norning coffee circle.

Rl CHARD
(shouti ng)
Hey, Norman, ya hear the good news. W're
goi ng over there an' kick sonme Gernman ass!

ERNEST
Guess | don't think it's such good news,
Ri char d.

Ernest heads out the door. The girls follow Joe turns to
Ri char d.

JCE
Strange bunch, that Norman famly.

Rl CHARD
Yeah, themthree spinster aunts and bachel or
uncle, all living there together.
EXT. NEW JERSEY H GHWAY -- DAY
The Norman famly truck makes its way down the country road.
| NT. NORVMAN FAM LY TRUCK -- DAY

Ernest drives as MIdred and Hel ene | ook at their stone-faced
father and then at each ot her.
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ERNEST
(grumbling to hinself)
| wonder if the Creator ever questions the
w sdom of giving us nortals free wll.

M LDRED
Pops, don't you think we should go over
there and kill the bad guys?

MIldred intently watches her father.

ERNEST
War is the bad guy, MIllie. War

DI SSOLVE TO
I NT. MOVI E THEATER -- ONE YEAR LATER - EVEN NG

CAPTI ON: One Year Later - OPEN CLOSE on MIdred, now a year
ol der. She watches a Movi etone newsreel covering the G eat
War. She sits with her famly.

NEWSCASTER
Wth the defeat of Lenin's Russian arny
on the Eastern Front, British and French
norale were at an all time |low - that
was until the entry of CGeneral 'Black
Jack' Pershing and his doughboys, whose
entry began to break the German strangl e-
hol d on Europe.

| mrages of the entry of Anerican troops on the western front.

NEWSCASTER ( CONT' D)
In spring of this year, the American
Expeditionary forces |l ed the defense of
Paris on the Marne R ver.

St ock f oot age.

NEWSCASTER ( CONT' D)
By July, Anmerican troops played the
critical role in turning back the Gernman
of fensi ve and | aunching a counter-
of fensive in the second battle of the
Mar ne, where they faced the murderous
fire of Germany's 'Big Bertha,' the 60-
i nch cannon with 500 pound shells,

| mmges of the huge cannon firing.

NEWSCASTER ( CONT' D)
But not even the world' s |argest cannon
coul d overcone good 'ol e Yankee tenacity,
as the Allies finally won a resoundi ng
victory at Marne!



11.

MIldred intently watches images of soldiers rejoicing amd the
carnage. CAMERA noves in CLOSE on her face and we:

DI SSCLVE TQO

MIdred, now 26, sits in the sane seat in the sane theater.
Note: This is now our |lead. CAMERA pulls back and reveal s
that MIdred is now seated al one.

NEWSCASTER ( CONT' D)
...and, as the G eat Depression drags
on and the bread |ines grow | onger,
Congress enacts the Energency Reli ef
Act. A week later, riots break out in
the Nation's capitol. To lift our
spirits Amelia Erhardt becones the
first woman to fly non-stop across the
United States, flying from Los Angel es
to Newark, N.J. in just over 19 hours.

The newsreel now shows Gandhi's march to the sea.

NEWSCASTER ( CONT' D)
And, on the international front, Mhandas
K. Gandhi is again confronting British
rule by leading a march to the Indian
Ccean, where he plans to gather salt as a
protest against British nonopoly. Once
again, the little brown man in a loin
cloth and gl asses chal |l enges the m ght of
the British Enpire!

A |l ocal newspaper swirls into view The headline reads -
"Prohibition Ends - Wneries and Distillers Gear Up.'

EXT. RENAULT W NERY -- DAY

Men out front of the Renault Wnery take down a tenporary sign
whi ch reads "Makers of World Renowned ' LEGAL' W ne Tonic" revealing
t he permanent sign beneath - "Mkers of Fine Wnes Since 1864."

| NT. THE HI DEOQUT SPEAKEASY -- NI GHT

MOLLY, M Ildred and SARAH sit at a table near the dance fl oor.
The band plays a hot nunber as the DANCERS put on quite a show.

MOLLY
(to MIdred)
So how nmuch are you gonna get on your
new job at the w nery?

M LDRED
More than |1've been getting at the
d assworks. The famly really needs
the extra noney. Ever since ny uncle
Wal ter died, we've been struggling.
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SARAH
W'l mss you, you turncoat.
M LDRED
Well, I'll keep an eye out for openings

for both of you.
Sarah hol ds up her engagenent ring.
SARAH

Not for me, I'Il soon be retiring
fromthe work force.

Mol Iy takes a close | ook at Sarah's engagenent ring.

MOLLY
Ch, the setting is so beautiful.

SARAH
Yeah, but your stone is bigger.

Wt hout | ooking away fromthe ring, MIlly addresses M I dred.

MOLLY
M | dred, what about that guy you -

M LDRED
- he wasn't right for ne.

Mol Iy | ooks up at M I dred.

MOLLY
Wbul d anyone be right for you?

This makes M Il dred unconfortable. Sarah notices.

SARAH
Take it easy, Mlly, she's only twenty-
Si X.

MOLLY
That ol d biol ogi cal clock keeps on
ticking.

The HOSTESS interrupts.

HOSTESS
Anot her round, | adi es?

Al three nod, yes. The hostess |ooks to MIdred.

HOSTESS ( CONT' D)
Anot her sarsaparilla for you?

CAMERA FOLLOWS t he hostess and stays with STANLEY RYDER, age 28,
very handsone. He's at the bar, engaged in a stressful unheard
conversation with TWO MEN
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Al the while, Stanley continues to glance over at M| dred.

Finally the nen | eave, and Stanley gets up and nmakes his way to
MIdred' s table. He pulls up an adjacent chair, leans his chin
on the back and gazes at M dred.

STANLEY
You wouldn't want nme to die, would you?

MIdred is caught off guard, awkward.

M LDRED
O course not.

STANLEY
Then you nust dance with ne.

Sarah and Mol ly exchange | ooks. M ldred |ooks to them Stanl ey,
very debonair, takes her hand and escorts her onto the fl oor.

M| dred and Stanley dance a few fast ones. Wen the singer finally
does a romantic slow song, MIdred gradually rel axes and they

begin to get closer. As the song ends, they are al nost cheek-to-
cheek.

EXT. THE H DEQUT SPEAKEASY -- NI GHT

Stanley, MIldred, Sarah and Mdlly exit the club. Just down the
si dewal k, MIldred notices a WRETCHED OLD WOVAN and SEVERAL HOBOS
keeping their hands warmover a fire in a large netal drum

M| dred watches, intently.

An COLD MAN approaches Stanl ey.

OLD MAN
Spare a dine, sir? Just one thin dine?

Stanl ey turns away, but MIldred begins to open her purse. He
gently takes her by the arm

STANLEY
You don't want to mess with that crowd.

M I dred | ooks back over her shoul der as Stanley escorts her away.
EXT. NORMAN FAM LY HOME - FRONT PORCH -- NI GHT

Stanley wal ks Mldred onto the front porch. As they reach the
front door, he turns her around, takes her in his arns and, w thout
a word, he kisses her.

| NT. NORVMAN FAM LY HOME -- N GHT

Ml dred' s father watches MIldred and Stanley fromthe w ndow.
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EXT. NORVMAN FAM LY HOME - FRONT PORCH -- N GHT

The porch lights blink on and off. MIldred and Stanley get the
nmessage.

TI ME- PASSAGE MONTAGE

It's a whirlwind romance. M ldred and Stanley dance, walk in the
country, sit on the beach and kiss under the stars. Late at night,
Stanl ey gives a check to the two nen we saw himw th in the night
club where he first met M| dred.

MIldred | ays out a perfectly matched outfit. She |ooks at a
fashi on magazine and fixes her hair like the nodel. Finally, she
stands, fully dressed, wearing a fur stole in front of the mrror.
She |i kes what she sees.

Ml dred and Stanley attend Sarah's weddi ng. Wen the bridal
bouquet is throwmn, MIdred al nost catches it, but instead, it
ricochets off her hand and, in SLOMMOTIQN, it flies over her
head and lands in Stanley's |ap.

DI SSOLVE fromthe bridal bouquet in Stanley's |lap to:
| NT. STANLEY'S CAR -- N GHT

Open CLOSE on MIldred's feet in Stanley's I ap as he massages them
They are parked on a bluff, overlooking city lights twnkling in
the cl ear night sky.

M I dred | eans back agai nst the passenger door, |ooking out the
open wi ndow and up at the stars.

STANLEY (Q. S.)
You have such beautiful, strong feet, |
could rub them forever.

M LDRED
Stanl ey, do you believe in God?

This throws himnonentarily, but he cones back.

STANLEY
Sonebody speci al nade you.

M LDRED
Oh, Stanl ey.

STANLEY
Well, when I"'mwth you | feel very close
to heaven.

He tickles her foot, she laughs, slides into his arns. They kiss.



15.

| NTEREST:
If you're an industry person that's
'sparked' to these first pages of
Peace Pilgrim and would like to
read the rest of the script:

CONTACT:
Ri char d@ri endShi pProductions. O g
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